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There’s a big w
orld of possibility w

hen 
you consider zines as a viable m

edium
 

for visualization! It opens the door to 
interesting questions such as: Zines are 
often told from

 the first person; how
 

does this affect the w
ay that people trust 

data displays in that m
ode? Zinesters 

often have rich know
ledge about 

particular topics and w
ays of expressing 

them
selves about those topics, w

hich 
w

ould seem
 to m

ake them
 ideal 

collaborators for data projects.

Read the paper or visit m
cn

utt.in
/

zin
e-poten

tial to find out m
ore!

O
n the 

Potential 
of 
Zines 
as a
M

edium
 

for 
Visualization

A
 zine about a paper 

about zines 
using data visualization
By Andrew

 M
cN

utt

Zine’s accessibility helps Surface 
O

ther Voices that m
ight not norm

ally 
find a venue for their perspectives.

Data is often seen as objective. Zines 
can help this Shatter the View

 from
 

N
ow

here by locating the author and 
the w

orks provenance as a prom
inent 

part of their design.

Their printed form
 Im

parts an Intim
acy 

that can help build com
m

unity and 
offer a foundation to talk about difficult 
topics.

(and often-first person)

In our class and in our search w
e found 

several design patterns that are unusual 
am

ong form
s that vis typically appears in, 

including

W
e explored vis     zines 

as a class activity
O

bservations

In a recent course on Data Vis for Public 
Policy Course students w

ere allow
ed to 

m
ake zines about policy topics for a 

project. A m
ajority of the students 

m
ade zines for the project, 

and spoke positively 
about the experience.

Student com
m

ents:

(w
hich is false)

(but not required)

(in a post course survey)

Project B
reakdow

n

"Being able to turn pages like a book so that certain 
visualizations are hidden can help drive story-telling”

"The ability to order visualizations
sequentially or them

atically, and to
accom

pany them
 w

ith text, gives you a
lot of control over the narrative structure, and I think 
zines com

e w
ith audience expectations of being a 

m
elange, so you can have a diversity of visualization types 

instead of cleaving so strictly to a single polished (and 
m

ore bland) house style."

"M
ade m

e think about the position and description of 
graphs and how

 they connect to previous/next pages."

"I really enjoyed the process [of zine m
aking] -  I 

found it easy to build the narrative through the 
process, and felt able to com

m
unicate w

hat I 
w

anted to com
m

unicate through m
y zine."

(emphasis ours)

Zine 
(16)

O
ther

(7)

M
aybe 

Zine (5
)


